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PIANOFORTE DUETS
selected from the Catalogue of

STANLEY LUCAS, WEBER, PITT & HATZFELD, Ltd
84, New Bond Street, LONDON, W., and 21, Thalstrasse, LEIPZIG.

B A C H ,  L .  E M I L .
Six Danses Polonaises. Op. 41, complete

net 4 0
No. 1 in C ............. 4  0

2 „ E >  .. . 4 0
3 „  F  .. .. 4  0
4  „  B> .. 4 0
5 „ E  ............. 4  0
G A b ............. 4 0

Six Vaises. Op. 42, ... complete net 4 0
No. 1 in F  ............. 4 0

2 „ AJ, . . .. 4 0
3 , , - U ............. 4  0
4  „  A ............. 4  0
5 „ E[? ............ 4  0
6 „  G ............. 4 0

B E H R ,  F .
Postilion d ’Am our. Galop 4 0
Polka M ilitaire ............. 4  0
L a R e v u e ........................ 4  0
Pegasus ....................... 4  0
D ors Cherie ............. 4  0
Tzigane ........................ 4  0
Gitanella ........................ 4  0
Marche S u l t a n e ............. 4  0

B I Z E T ,  G E O R G E S .
Jcux d ’enfants, Op. 22. Complete net 

A lso separate.

G L U C K ,  C .  V O N .
Gavotte from D on Juan .......................

G O D A R D ,  B.
Berceuse de Jocelyn ..................................
E n  Courant. Op. 53, No. 1 ..............
1st Mazurka. Op. 25 ........................
1st V alse. Op. 2G ..................................
Prom enade m atinale. Op. 27, No. 1 . .
Novelozza. Op. 4 7 .................................
2nd M azurka. Op. 54 .............
Second Valse. O p. 56 ........................
Contes delaV eillee . Op. 67, complete net
Conte P astoral. Op. 67, N o. 1 .............
Conte Amusant. Op. 67, No. 2 .............
Conte Triste. Op. 67, No. 3 ..............
Conte Burlesque. Op. 67, No. 4 
Conte Sum aturel. Op. 67, No. 5 
Conte de Chevalerie. Op. 67, No. 6 ... 
Introduction et A llegro, for two Piano-

foi tes .............................................  net
3 rd  Mazurka. Op. 74 ........................
Menuet. Op. 136 ..................................

G R I E G ,  E D V A R D .
Pifece Symphonique. Op. 14, 

1. (Adagio Cantabile)

No. 1. L ’Escarpolette. Reverie
2. L a  Toupie, Im prom ptu
3. L a  Poupee, B e rc e u se ..............
4. Les Chevaux de bois, Scherzo
5. L e  V olant Fantaisie .............
6. T rom petteetT am bour, Marche
7. Les Billies de Savon, Rondino
P. Les quatre coins, Esquisse ...
9. Colin-M aillard, Nocturne ...

10. Saute-M oulon, Caprice
11. Petit mari, Petite femme, Duo
12. Le Bal, G a l o p ........................

B O H M ,  C .
L a R etraite M ilitaire. Op. 304 .............
Rondo M ilitaire. Op. 333 .......................

B O N A W I T Z ,  J .  H.
Five Dances, Op. 3   complete

No. 1. Polacca . .............
2. W altzes
3. P o lk a ............................................
4. M azurka ..................................
5. G alop F inale (W as kom m t 

dort von der H oh’) .............

B R A G A ,  G.
L a Serenata ............................................

C A R M I C H A E L ,  M A R Y  G.
Five W altzes ............................................

C H A M I N A D E ,  C.
Zingara. Op. 27, No. 2 ........................

D U R A N D ,  A.
Chaconne. Op. 62 ..................................
Annette et Lubin. Op. 7 9 .............
Pomponnette. Op. 80 .......................
1 s t Valse. In  E flat. Op. 83 .............
Second Valse, in Aflat. Op. 86

F O R D ,  E .
Prelude to Eve of the Fest a .............

G I L L E T ,  E R N E S T
Au M o u lin '.......................................................
Babillage .....................
Brise du soil' ... ............
E n tr’acle-G avolte ......................
Lam ento ... . ..................................
L a  T o u p ie ...........................................
Loin du bal ......................
P a s s e -p ie d .................................
Patrouille E n f a n t i n e ..................................
Serenade Im prom ptu .. . ............
Sous l ’om brage  ...........................................
Valse le n te .................................  ............

10 0

4 0 
4 0
4  0
5 0
4 0
5 0
4 0
5 0 
4 0 
4  0
4 0
5 0

4 6 
4 6

5 0

2 0

5 0

6 0

6 0

5 0 
5 0 
5 0 
5 0 
5 0

4 0

5 0 
5 0 
5 0 
5 0 
5 0

2 6

6 0 
7 6 
6 0 
6 0 
4 6 
4  0 
6 0

10 0 
6 0 
4  6

No. 1. 

2 .

3.

4.

14.

15.

5 0 
4 0

No
Piece Symphonique. Op. 14, 
No. 2. (A llegro Energico) 
‘‘Peer Gynt” , Morning. Op 23,
Book 1 ...................................
“ Peer G ynt” , T he D eath o f 
Ase, andA nitra’sD ance.O p.23,
Book 2 ...................................
“Peer Gynt” , Allegro Marcia.
Op. 23, Book 3 ........................
“ Peer Gynt” , Prelude to 2nd 
Act. Op. 23, Book 4 
N orwegian Bridal Procession.
Op. 19, No. 2 ........................
N orw egian F o lk  Songs and 
Dances. Op. 17, Book 1 net 
N orw egian Folk  Songs and 
Dances. Op. 17, Book 2 net

H U B A Y ,  J .
Scenes de la  csai'da. T hree Books each 

I V A N 0 V I C I .
Donauwellen Valse .............

J A C K S O N ,  A .  H.
Andante con V ariazioni ........................

J E N S E N ,  A.
Idyllen. Op. 43 —

No. 1. M orgendam m erung .............
2. Feld-, W ald-und  Liebesgotter
3. W aldvoglein ........................
4. D ryade ... ........................
5 M ittagsstille .......................
6. A bendnahe..................................
7. Nacht ... ........................
8. Dionysosfeier ........................

Hochzeitsmusik. Op. 45. Complete ...
No. 1. Festzug ...................................

2. Brautgesang ........................
3. Reigen ...................................
4. N otturno ..................................

Lebensbilder. Op. 60. 2 Books
No. 1, Im  R ittersaal ........................

Am Brunnen ........................
S o ld a ten m arsch  .
Som m erlust ........................
Zigeunerconcert  ......................
Letzter Gang ........................

K A I S E R ,  R.
Nina Gavotte .............................................

K E M P ,  S T E P H E N .
Pastoral Symphony from  Bach’s Christ-

4 0 

4 0 

4 0

4  0 

4 0 

4 0

4 0 

1 0 

1 0

5 0 

... 5 0

4  0

4  0
5 0 
4 0 
4  0 
4 0 
4 0
4 0
5 0 

10 0
4  6 
4  6 

... 4  6 

... 4  6
each 10 0

2 .
3.
4.
5.
6 .

K I R C H N E R ,  F .
Danses Anglaises. Op. 2 6 9 ,2  Books each 
D ansesEspagnoles. Op. 2 82 ,2  Books each 
Danses H ongroises. O p .2 8 4 ,2Books each 
Danses Francaises(New). Op. 290 ,2  Books

each
Danses Tziganes. Op. 320, 2 Books each 
A Toutes Voiles, G alop Brillant, Op. 322 
Danses Russes, Op. 326. Com plete net 
Airs Russes. Op. 327. 2 Books each 
Danses Italiennes, Op. 333. Complete net 
Airs Italiens, Op. 336. Com plete net 
Marches C e leb res:

No.

mas O ratorio

K I R C H N E R ,  F .
Danses Francoises. Op. 255, 2 Books each 4 0 
Danses Allemandes. Op. 280 ,2  Books each 4 0

1.
2.
3.

4.

2 .
3.
4.

5.

Serenata 
Op. 11. 

N o. 1. 
2 . 
3.

Polonaise .............
W alzer .............
Ungarischer Tanz

4 0

4  0

do. do. do.
Les Fileuses. Op. 82, No. 6

R U B I N S T E I N ,  N I C O L A S .
Tarentelle. Op. 1 4 ........................

do.........................................................

s a i n t - s a E n s , c .
M arche M ilitaire ........................
Reverie du Soir ........................
Dapse M acabre  ................................

do. do. 2 P ianofortes

4  0 
4  0 
4  0

T urque de Beethoven 
H ongroise de F . Schubert ... 
Rakoczy M arche de Mich.
B arna ...................................
Rondo a lia  Turca, M ozart ...

K J E R U L F ,  H A L F D A N .
W ieg en lied ................................... ............

L A C K ,  T H E O D O R E .
Cabaletta. Op. 83 ..................................
N eapolitana. T arantelle-C aprice for two

pianofortes. Op. 90   net
F inale-V alse for two pianofortes. Op. 100

net
L A N G E R ,  G.

Little Granny 
L ittle  G randfather

L A S S E N ,  E .
All souls day. (Allerseelen) .............

L I D G E Y ,  C .  A.
B allade for two pianofortes ( in  score)

L I S Z T ,  F R A N Z .
H ungarian  Rhapsodies—•

No. 1. In  F  (dedicated to H ans von
Biilow) ..................................
In  D (dedicated to J. Joachim) 
In D  (dedicated to A. Apponyi) 
In  D  m inor (dedicated to
L . T e le k i) ..................................
In  E  m inor (dedicated
S. Reviczky) .............

Rakoczy M a r c h  .

M A C F A R R E N ,  S i r  G.  A.
Festival O verture ........................
Overture St. Jo h n  the Baptist

M A S S E N E T ,  J .
L a v i e r g e .................................
A ra g o n a ise .............................................

M E Y E R B E E R ,  G.
Coronation M arch from  “ Prophete”

M 0 S Z K 0 W S K I ,  M A U R I C E .

to

4  0 
4 0

3 0

4  6 

4  0 

4  0

3 0
4  0

3 0

P A R R Y ,  C .  H U B E R T .
Popular tunes o f the British Isles. Books 1 

and 2  each, net

R A F F ,  J O A C H I M .
W anda-Polka .............................................
Pompe Solennelle. M a r c h ........................
T arantelle (LesPścheuses), Op. 82, No. 12

7 0 
6 0
5 0

6 0

4 0 
6 0

5 0 
5  0

5  0 
5 0

4 0

3 0

5 0 
5 0 
5 0

2 0

net

net 1 0
5 0

6 0 
4  0 
4 0 
6 0

SCHARWENKA, P.
Fiinf Tanzscenen. Op. 75—

No 1. Maskentanz ........................  4  6
2. L en zre igen ...................................  4  6
3. Pas de deux ........................  4  6
4. Brautreigen ......................... 4  6
5. Polnischer Tanz .............   4  6

SCHMITT, J.
Sonatina. Op. 208, No. 1   4  0

SCHUBERT, FRANZ.
Trois M arches M ilitaires .............................5  0

No. 1. In  D .............................................. 3  0
2. In  G ...................................................2 0
3. In  E fla t ...................................  3 0

SCHUMANN, R.
Sketches. Op. 58. A rranged by A .H orn  6 0

SCHUSTER, L .
Les G ardes du Corps. Op. 13 .. . .  4  0
Cavalerie L egere. Op. 1 2 ........................ 4 0

SHARPE, HERBERT F.
In  W inter. Op. 59.

No. 1. N ight on the M ountains ... 4 0
2. Intermezzo “ Faces in the

F ire” .............................................  3 0
3. T h e  Sleigh R ide .............. 4  0

S0DERMANN, A.
Swedish W edding M arch ........................ 3 0

SOMERVELL, ARTHUR.
Six Dances. Op. 13 ... complete net 3 0

No. 1. In troduction ........................  3 0
2. G avotte et Musette ..............  3 0
3. Peasant D a n c e .........................  2 0
4. M inuet ................................... 2 0
5. W altz ...................................  2 0
6. D anse Fantastique ..............  2 0

SPINDLER, F.
U lanenritt. Op. 224 .................................  5  0

STANFORD, C. V.
Music to Tennyson’s “ Queen Mary”

com plete net 12 0

STECK, P. A.
F lirta tio n  .............................................  net 3 0

SVENDSEN, J. S.
Romanze. Op. 26   4  0

TEILMANN, C.
F e s tm a rsc h ........................................................ 4 0

THOME, FRANęOIS.
Simple Aveu. Rom ance sans paroles.

Op. 25 .......................................................  5 0
Sous la  Feuillee. Rom ance sans paroles.

Op. 29 .......................................................  4  6
Serenade d ’Arlequin. Op. 56   6 0
Menuet Bagatelle. Op. 61   5  0

TINEL, E.
Jubelm arsch . Op. 30   5 0

TR0USSELLE, JOS.
Deux Pieces..

No. 1. R ondo ..    4  0
2. T a ra n te l le ................................... 4 0

WACHS, P.
T ic tac ........................................................  4  6
Conte sans Paroles ................................ 5 0

WAGNER, R.
M arch from  Tannhauser. A rranged by 

H . von Biilow ................................ 4  0

WHITE, M. V.
S c h e r z e t to ........................................................ 4  0

WILM, N. von.
E ighteen Russian Popular Airs. Op. 15.

In  6 Books .......................................each 5 0

No. 113. P r in te d  b y  C. G. R oder, L e ip z ig


