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Mr. B e c k ’ s E x p o s e
delivered to the Senate Commission of Foreign Affairs on December 18th, 1936

Poland’s role in relation to 
International events during the 
year under review has been the 
reverse of passive. Not one of 
the principles of our policy which I presented in Parliament a year 
ago has undergone any change. 
We have extended the rangę of 
our contacts and interests during 
the past year. This does not 
arise out of any modification 
of our polićy of avoiding 
commitments outside the sphere 
of our direct interest but from 
the desire that our country 
should have its own point of view 
in regard to every matter.

P r e s e n t- d a y  politics a re  
bampered by the p a r  a lle l  
existence of different systems of 
International activity. Our work 
is facilitated by the fact that 
Poland owes no especial allegiance 
to any of these docłrines.

The maintenance of sonie sort 
of modus vivendi in Europę 
requires our s im u l ta n e o u s  
collaboration with the powers 
in which we are particularly 
interested as well as cooperation 
with the most varied groups of 
counlries.

International p o l i t ic s  a re  
governed in our opinion by a 
certain community of interests of 
all the nations, and transient 
negative currents th r u s t i n g  
some apart from others cannot 
stop the development of this 
solidarity. There h a v e  b ee n  
periods of peace and colla
boration without the League of 
Nations, and there have been 
wars during the era of the League. 
In saying this I do not mean 
that our interest in this institution 
has declined, but that we most 
highly prize the principle: *11 n’y 
a que la iealite des choses qui 
compte".

The work which we have done 
jointly w ith  o u r  E a s te r n  
neighbour, the Soviet Union, 
continues to yield useful results 
without any shocks or important 
misunderstandiDgs. In connexion 
with the incident at the VIII 
Congress of Soviets, concerning 
our Baltic friends which 
evoked some perturbations, the 
Soviet government bas explained 
that i t  attaches u n a l te r e d  
significaflee to good and normal

relations with its neighbours. 
I notę this with satisfaction as 
we cannot be indifferent to 
whatever happens on the Baltic.

Inour relationswith our Western 
neighbour, a certain nervousness 
is to be discerned in the public 
opinion of both countries, but 
this does not influence my 
profound conviction that the 
great and courageous decision of 
organising our relations with 
Germany on a friendly basis 
still retains its value for both 
countries and for the interests 
of the whole of Europę. I am 
convinced that the p u b lic  
opinion of Poland will repel 
every outside attempt aimed at 
diminishing our accomplishments 
in this field.

Our defensive treaties of 
alliances, marked by the most 
scrupulous lo y a l ty  fo r  th e  
interests of others, have proved 
to be positive elements in the 
structure of Europę.

In this connexion I must first 
of all mention the exchange of 
visits between the h ig h e s t  
military officers of France and

of Poland as also the spontaneous 
and cordial reception given to 
Marshal Smigly-Rydz by the 
leading personalities of France 
and by French public opinion. 
Details of the f in a n c ia l  
agreements, connected with the 
defence of the country, resulting 
from this visit will be given by 
the Minister of Finance on a 
futurę occasion.

Contact in this atmosphere with 
our friend and ally, France, is 
developing in the mostsatisfactory 
manner and, I trust, will find 
fuli reflection in all futurę 
i n t e r n a t i o n a l  agreements 
concluded in Europę.

During the present period the 
principles of co-operation with 
Rumania and th e  durable 
solidarity of our interest have' 
found fuli expression in the 
visits of M. Antonescu and cf 
General Samsonovici. I shall 
continue these conversations at 
Bucharest and I think that a 
personal meeting between the 
heads of our States will further 
strengthen the ties of alliance 
binding us.

I desire to Iay stress on the 
utility of personal contacts 
between statesmen. In this 
connexion, I would like to remind 
you of General Goering’s visit to 
Poland as an example of the 
tendencies to consolidate the best 
of friendly relations.

I now pass to official visits. 
I can mention the exchange of 
visits with the Belgian Premier, 
M. van Zeeland, followed by the 
Warsaw visit of M. Koht, the 
Norwegian Foreign Minister, 
which s t r e n g th e n e d  th e  
consciousness of s o l id a r i ty  
between P o lan d  and  th e  
Scandinavian countries asregards 
Europę an problems. I also desire 
to draw attention to the cordial 
manifestations on the occasion 
of our Premier’s Budapest visit, 
and to point with pleasure to 
the favourable impressions left 
by my visit to Belgrade—based 
on a comprehension of constiuc- 
tive work and a proper respect 
for mutual rights and interests.

(Coniinued on page 2)
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Mr. B e c k ’s E x p o s e
(Cóniinued from  page 1) L O N D O  N L E T T E R

I altach special importance to 
the conversations conducted in 
London, which demonstrated a 
convergency of views between 
the Uaited Kingdom and ourselves 
with regard to  m an y  m o s t 
im p o r ta n t  elements of the 
European situation. They found 
an apt appreciation in the British 
Press.

I now pass to the Locarno 
ąuestion. The agreements of 1925 
disturbed rather than steadied 
the eąuilibrium of Europę. Any 
futurę treaty should retain, in the 
interests of European stabilisation, 
all the valuable features of the 
former agreement, while avoiding 
its shortconiings. We shall follow 
these lines in regulating our 
attitude to w a r d s  f u tu r ę  
negotiations.

The former definition of the 
relation of this treaty to the 
League of Nations gave ground 
for fairly far-reaching reservations 
or. our part. We are, generally 
speaking, of the opinion that in 
the interests of the League itself 
it should not be burdened with 
either too numerous or too 
complicated tasks.

As far as the current affairs 
of the League of Nations are 
concerned, the A b y s s in ia n  
ąuestion is closed for us indivi- 
dually sińce we ceased to apply 
sanctions. I hope that the next 
session of the League will end 
it definitively.

With regard to the civil war in 
Spain we have been of tbe opinion 
that the League should not be 
engaged in this difficult and 
painful problem. The hetivities 
of the Non-lnterventionCommittee 
follow entirely the lines which 
we have adopted sińce the 
the beginning of the conflict.

I cannot pass in silence over 
the problem of our colonial 
interests, which was brought 
forward by Poland at this year’s 
session of the Assembly. This 
problem hastwoaspects: first, the 
provision of emigration territories 
for the rapidly increasing 
population of our country; 
second, — the possibility of 
opening access for Poland to the 
sources of raw materials. The

INTERNATIONAL CHOPIN COMPETITION 
FOR PIANISTS IN WARSAW

The I n te r n a t io n a l  Chopin 
Competition will begin on Sunday 
21st of February 1937 at 11 a. m. 
in the premises of the Filharmonia 
in Warsaw w h e re  w ill be 
assembled a jury consisting of 
membersof the Polish and foreign 
artistic and educational worlds 
under the presidency of the 
Director of the Warsaw Musical 
Society andof the Chopin Musical 
School at Warsaw.

Points to a maximum of 25 will 
be awarded the condidates for 
their interpretation of the works 
comprised in the first section of 
the competition (recital). Some 
20 competitors, obtaining th e  
highest number of points, will 
then be asked to play in the 
second stage of the competition 
which will consist of one of the 
two Chopin Concertos with 
orchestral accompaniment fo r 
which they will b e awarded 
further points uptill the maximum 
of 25 points. The competitors 
receiving the highest number of 
points will be awarded the prizes 
which cannot be divided.

In order to maintain absolute 
fairness in the assessment of 
points, the number of voting 
membersof the jury will remain 
eąual from the beginning to 
the end of the competition. To 
this end any member of the jury 
who may have unavoidable 
reasons to be absentfrom one of 
the sessions will have to cede 
his vote to one of his colleagues 
after obtaining the permission of 
the president, who, if he is not 
advised of the absence of a

ąuestion of the emigration of the 
Jewish population is a special 
subdivision of the emigration 
problem. This is a problem not 
only for Palestine, but also for 
the whole of Europę.

1 now pass to the problem of 
the reform of the League of 
Nations. Poland has filed her 
o b s e r v a t io n s  regarding this 
matter. I see two serious dangers 
before the League. The first is a 
divi3ion into countries interna- 
tionally ąuite unrestricted and 
remaining outside the League, 
and membersof the League bound 
by the provisions of the Covenant 
and of League procedurę. This 
can lead to a disturbance in the 
eąuality of rights and duties of 
the various countries — that 
Cardinal condition of every sound 
organization. The second danger 
is that of the rise of two blocs, 
a League and a non-League one. 
I can state that our policy, based 
on opposition to the formation 
of antagonistic blocs, has jointly 
with certain other countries so 
far succeeded in effectively 
counteracting this tendency,

Examining the problem of 
Danzig, I am obliged to stress 
that in this case our vital 
interests areatstake. As regards 
the assuring of respect for these 
interests, clearly and unequivo- 
cally acknowledgedby the Senate 
of Danzig, our attitude is constant 
and straightforward: Nothing in 
this matter shall undergo change. 
Firm in the defence of our 
rights, we also know how to 
respect the rights of the Free 
City.

We are now c o n d u c tin g  
s a t i s f  a c to r i l y  progressing 
negotiations with Danzig: 1) for 
effectively making use of our 
rights and interests in Danzig in 
connexion with new regulations 
issued by the Senate; 2) for 
removing the difficulties which 
arose between the representa- 
tives of the League and the Senate. 
Danzig affairs are troublesome, 
as they have been for centuries 
past, but I feel certain that mutual 
interests will permit us to find 
reasonable forms of co-existence 
on our great commercial highway.

member, will himself nominate a 
substitute. The same rule will 
naturally apply to f o re ig n  
members, who may arrive late 
or may be forced to  leave 
Warsaw before the end of the 
competition. The order of the 
audition w ill be decided by 
drawing of lots which will take 
place on the 20th February at 
11 a.m. at the Chopin Musical 
School at Warsaw.

The Committee reserves to 
itself the right to organise in 
Poland the first recital of the 
first seven prize winners of the 
competition, which recital will be 
given shortly after the finał 
audition.

Any pianist of whatever sex 
or nationality may take part in 
the competition if between the 
age of 16 and 28 inclusive. 
Competitors must present the 
following:

a- Diploma of the completion 
of s tu d ie s  at the National 
Conservatoire or, of a similar 
(nstitution, or if these are not 
available, d o c u m e n ts  bearing 
te s t im o n y  to  h is  artistic 
ą u a l i f i c a t i o n s .  (critiąues, 
programmes etc)

b- Curiculum Vitae with two 
photographs.

c- Fuli address together with 
documents certifying as to age 
and nationality.

All these should be sent before 
the 30th December to the Director 
of the Chopin Musical School, 
Sienkiewicza 8, Warsaw.

Participation in the competition 
costs zł. 50. - which should be

B y G r e g o r y  M a cd o n a ld
(Continued from  last number)

The new King, Geprge VI, is 
popular with the people especially 
because he represents the 
memory of King George V as a 
family man. He is characterised 
by the same dogged devotion to 
duty and his own early training 
was in the Royal Navy. The 
charming Queen Elizabeth is 
already known, not only as the 
Duchessof York but also as the 
mother of the two Princesses, 
Elizabeth and Margaret Rosę. 
The former, with her marked 
personality, is the subject of 
innumerable anecdotes, and it is 
one of the curious reversions to 
historical continuity that have 
marked the past fortnight that 
she now becomes Heir Apparent 
and in the eyes of the nation a 
futurę Queen Elizabeth. She will 
be regarded with bright hopes.

We shall, however, soon have 
to face once morę the crises in 
foreign affairs which have been 
forgotten in the stress of internal 
change. Perhaps then thedeeper 
reactions of the crisis will be 
madę elear by the attitude 
adopted. If Spain is the subject 
of debate, we shall observe 
whether the sharp stress upon 
Constitutionalism in Great Britain 
reinforces support for the Popular 
Front in generał and for the 
Madrid Government in particular. 
If the crisis occurs in the Far 
Erst, as the capture of Marshal 
Chiang-Kai-shekrenders probable, 
we shall observe whether an 
eąual reasoning puts opinion on 
the side of Russia where a new 
Constitution has recently been 
inaugurated. If so, there will be 
a return morę to the atmosphere 
of the League of Nations dispute 
over Abyssinia. Yet the deeper 
springs of the human mind have 
been touehed by the crisis and 
it may well be that the first 
attention on every side will be 
d e v o te d to  the i n t e r n a l  
reeonstruction of the nation, 
making use of the possibilities 
of a new prosperity in the 
internal market to repair the 
less fortunate conseąuences of 
nineteenth century industrialism.

So far as internal political 
affairs are concerned, all eyes 
will nowbeturned on Parliament. 
The Prime Ministerhimself stands 
atthe summit of power after ayear 
in which at one time or another 
his personalascendancyappeared 
to be shaken. Yet it has always 
been understood that he would 
resign soon after the Coronation. 
At the moment he has no rival 
and no probable successor is 
pointed out unle3S it be Mr. 
Neville Chamberlain. The National 
Government is eąaally strong. 
The Labour Opposition has nevar 
shown strength in this Parliament. 
On the momentous issues before 
the nation, such as the Abyssinian 
dispute and the ąuestion of 
intervention in Spain, it has 
done little marę than ąuarrel 
with the incidentals of the 
Government’s policy, rarely with 
its principles. And Government 
has the effective argument that

sent to the above mentioned 
s c h o o l immediately on th e  
candidate being advised that he 
may ta k e  part. Under no 
circumstauces may this payment 
be effected later than the ls t 
February. Any candidate, with- 
drawing before 15th. January, will 
receive a refund of half this 
amount if he advises the rectors 
by registered letter before this 
datę.

The Committee is endeavouring 
to arrange reductions of railroad 
tickets and visa fees for persons 
taking part in the competition. 
Particnlars as to this will be 
announced.

when the Opposition did oppose 
the subject c h o s e n  was 
rearmament, which the country 
at large accepts as inevitable. So 
it would seem at first sight that 
Parliamenthas before it an easy 
Session, though both foreign and 
internal affairs may product 
unexpected difficulties.

A point of generał interest 
about the crisis just passed was 
that the Press showed marked 
divergences of opinion atvarious 
times and that at one point a sharp 
cleavage showed itself between 
the "heavy” dailies, such as The 
Times and The Telegraph, and 
the so-called “popular” papers 
controlled by morę or less 
independent proprietors whose 
political opinions are widely 
reflected by large circulations. 
It is not at all improbable that 
after the first settlement of the 
present positionthose divergences 
of opinion will once morę assert 
themselves. Soin sum, the political 
situation of the moment is of the 
highest interest, but very obscure.

There are signs that the strain 
has now been relaxed and that 
the country will soon be turning 
its attention once morę to the 
season of Christmas shopping 
which promised this year to be 
ąuite the most active sińce 1929. 
It was, indeed, going to be 
extremely active, and we shall 
have to wait some ten daysTb 
see whether the political crisis 
has caused people to spend less. 
The notę circulation rosę by 
jfo,09J,000 last week, with the 
expectation that it would reach 
a new record total by Christmas 
week.

As the banks are making no 
loans, but hąve record deposits 
to safeguard, and as their assets 
are iuvested in Government 
securities, .the heavy demands 
for cash would have been 
inereased considerably by the 
rising prosperity of the early 
part of the year. As I pointed 
out before, the financial system 
changed at the time of the 
stabilisation a g r e e m e n t  in 
September. Commercial debt is 
being rapidly liąuidated. The 
banks are custodians of cash 
profits rather than creditors of 
the w h o le  c o m m u n i ty .  
Conseąuently, if rising prosperity 
in the internal market means 
that demands for cash will be 
too heavy, the banks will be 
forced to ask for a Government 
guarantee of deposits. In other 
words, they will sell back 
Government securities to the 
GovernmentinreturnforTreasury- 
issued and interest-freę money, 
cancelling by just so much the 
National Debt.

But the stabilisation agreement 
itself comes into the picture, 
for if the political crises were 
very violent or prolonged there 
would be a heavy selling of 
pounds and a heavy buying 
of dollars, causing among other 
resulcsthespeculative investment 
of “hot money” in Wall Street, 
the unsettling of the American 
internal price-level, and possibly 
the further devaluationof thedollar 
to the point where President 
Roosevelt, to defend it, would have 
to allow the shipment of gold 
eastwardagainacross the Atlantic. 
Implicit in the recent crisis was 
the fear that the stabilisation 
agreement would be broken by 
force majeure. In fact, however, 
sterling has only weakened 
slightly, being steadied by heavy 
buying on Washington account. 
Financial papers are telling their 
readers that Wall Street never 
looked morę attractive than at 
this moment, but it is probable 
that the Premier’s calming 
statement of Monday will 
moderate anymovementof panicky 
investment in American securities.

The Opening of the 
Porąbką Dam

The newly completed Porąbką 
dam on the river Soła is the 
largest structure of its kind in 
Poland and  has  a Capital 
importance for the prevention of 
floods on the upper Vistula and 
for facilitating navigation on the 
Vistula in the summer months.

The dam has a length of 260 
metres and a height of 35 metres. 
The reservoir formed by the 
river Soła above the dam has 
an area of 380 hectares. The 
total cost of the dam, together 
with the cost of expropriation 
of the land which had to be 
used for the reservoir, amounted 
to 18.000.000 zlotys.

French credits to the amount 
of 4.000.000 zlotys have been 
used for the construction, and 
the remainder of the cost 
has been covered by ordinary 
budgetary credits spread over 
several years.

Electric current produced by 
three generators of a total power 
of 20.000 Kw. will be conveyed 
by a high tension linę to Bielsko, 
Biała and other Silesian towns, 
supplementing their own power 
stations.

New Aircraft Factory
A new large aircraft factory 

has been o p e n e d by the 
President of the Republic at 
Okecie. It is owned by the 
National Aircraft Factory, Ltd., 
a State concern already controlling 
a considerable aircraft and aero- 
engine production in Poland.

Among those present at the 
opening ceremony was Captain 
Rene Fonck, the greatest war 
time French ace, and probably 
one of the greatest living 
authorites on flying in generał. 
He stated that, if the Warsaw 
factory was not eąual in size to 
some of the French ones, it 
entirely matched them as far as 
the efficiency and modernity of 
its eąuipment was concerned.

(ATE)

Danzig and Gdynia 
official ports for South 

America
The International S h ip p in g  

Conference h as  admitted the 
ports of Danzig and Gdynia to 
the number of base ports in 
communication with C e n t r a l  
America. It means that the 
freight rates from Gdynia and 
Danzig to the Central American 
ports will be identical with the 
rates charged from the other 
base ports, such as London, 
Hamburg, Rotterdam, etc. The 
rangę difference h i t h e r t o  
chargeable in addition to the 
base port freight is therefore 
abolished for Gdynia and Danzig.

Gdynia and Danzig have been 
already base ports for some 
time as far as the North American 
and outgoing Far East traffic 
was concerned.

Bank Amerykański
w Polsce Sp. AKc. 
Królewska 3 — Warsaw

All kinds ot B iuking aad Foreign 
Ezchange business transacted. 
Safa deposit vau lt eąuipped accord- 
ing to the most modern technical 

reąnirements.

Bonda and S tocksbought and sold

Pay overdue 
Subscriptions 
to P K O 298-98
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C H O P IN  and G E O P G E  S A N D
(SU  M M  E R  IN N  O H  A N T )

An interesting play o f Jarosław Iwaszkiewicz at the Teatr Mały
The romance between Frederick 

Chopin and George Sand has 
already interested many authors 
and many works have been 
written, and much discuasion has 
centered around the problem as 
to how much the immortal art 
of Chopin gained in profundity 
and beauty from George Sand, 
and, conversely, the charge that 
the famous French novelist was 
the cause of the premature death 
of the genial composer.

Jarosław Iwaszkiewicz, in his 
play, Summer is Nohant, does 
not set out to be a severe judge 
of the romance of Chopin, but 
he rather tries to show that the 
finał result of the relations 
between these two artists, 
starting as a couple of romantic 
lovers, is a motherly, solicitous 
guardian and a very capricious 
composer and suffering man.

Against a background of 
sometimes authentic events, 
Iwaszkiewicz has portrayed the 
figures of George Sand and Chopin 
giving to them the halo of talent 
and genius, but, at the same time,

ZBIG NIEW  ZIEM BIŃSKI 
as Chopin.

making of them truły living 
persons with all haman faults 
and caprices. Although their 
break was due to a tiff, even 
after nine years of common life, 
they still remained strange 
individualities. George Sand, fuli 
of life and vitality was an 
effective representative of her 
epoch in literaturę, always eager 
for m orę and m orę new  
adventures and experiences; he, 
with his tragic soul, was above 
his time and epoch.

Perhaps the subtle naturę of 
Chopin could no longer submit 
to George Sand as his patron, as 
it were, while she constantly 
accepted new lovers. The literary 
portrait of Chopin (Prince Charles 
in Madame Sand’s novel, Lucrezia 
Floriani) is an element underlined 
by Iwaszkiewicz as forcing the 
end between the two.

Iwaszkiewicz, in leading to the 
dramatie conflict between 
Chopin and Madame Sand in the 
third act, was obliged to present 
in the two p r e c e d in g  the 
background, life and characters 
in Nohant. At first, Nohant is 
shown as a pałace of art and 
love. Everyone, it seems, is in 
love, m o s t o f te n  w ith o u t 
reciprocity, most often w ith  
sacrifice. But above the literary 
power of Sand, the musie of 
Chopin reigns, it constantly issues 
from his room, sometimes vastly 
irritating the i n h a b i ta n t s  of 
Nohant by its innumerable 
repetition of fragments. To give 
a true pictur.e of Nohant life, 
Iwaszkiewicz has introduced a 
number óf authentic figures such 
as Count Wodziński (the brother 
of Chopin’s greatest love, Maria 
Wodzińska), M a d e m o is e lle  
Rosieres, the painter, Theodor 
Rousseau, the sculptor Clesinger, 
Augustine Brault, and, finally, 
Fernand, the unhappy lover of 
Solange.

As to Chopin, the author has 
shown rare delicacy in presenting 
his figurę. He does not appear 
until the end of the second act. 
Only his musie can be heard, 
and this musical p r e p a r a t io n  
heightens his appearance at the 
end of the second act, thus 
enabling him to be the hero of 
the play in its closing scenes.

Iwaszkiewicz, in undertaking 
such a dangerous theme for his 
work, has attained no little ariistic 
success. He was able to make 
of legendary f i g u r e s ,  real, 
convincing persons (how perfectly 
is shown in the elegance of 
Chopin) and hisimagination, that 
of a bom poet, enabled him in 
his treatmentof the central figurę 
not to profane nor trouble the 
cult of Chopin, something firmly 
believed in by every member of 
the audience in the theatre every 
evening.

The artistic satisfaction is even 
greater thanks to the perfor
mance on the stage of the 
Teatr Mały. The director Mr. 
Edward Wierciński has given to 
the play a true poetic tonę and 
reproduced all the wishes of the 
author.

Thanks to the great talent of 
Mrs. Maria Przybylko-Potocka 
all the ąualities of Chopin’s 
mistress and all her passions 
are convincingly brought out. 
Madame Sand is a figurę not at 
all sympathetic to P o lis  h 
audiences. But the finesse and 
sincerity of Mrs. Przybyłko- 
Potocka overcame all these 
difficulties and madę of Madame 
Sand a woman fuli of contrasting 
passions but truły loving.

Mr. Zbigniew Ziembiński had 
great difficulty in his role of 
Chopin. The figurę of this great 
Polish composer has such an ideał

SUMMER IN  NOHANT. Third act. MARIA PRZYBYŁKO-POTOCKA 
as George Sand and ZBIG NIEW  ZIEM BIŃSKI as Chopin. Costumes by 

Zofja Węgierkowa. (Phot. SI. Brzozowski).

portrait in the imagination of 
each, that a single false notę 
could spoił the whole impression. 
But Ziembiński, thanks to his 
delicate tonę inword and gesture, 
has created a true vision of 
Chopin.

The third impórtant róle of the 
play is that of Solange Dudevant. 
Her ill-fated love for Chopin is 
a leitmotif through the whole 
play, and the influence of her 
mother, her misunderstandings 
with Chopin, and her project of 
marrying C le s in g e r  gives

plasticism to the beautiful but 
violent daughter of George Sand. 
Miss Nina Andryczówna had an 
excellent occasion to show all 
the ąualities ofher great temper 
and original talent, demonstrating 
with eąual force, the lyric and 
dramatie moments in her role.

The remaining róles well 
performed form only a background 
of the play.

The Summer in Nohant will 
undoubtedly be a great success 
and should be produced abroad.

Arno.

S H E ’S  A T  H O M E
(From “Tivo Moons*) 

by MARIA KUNCEWICZ

Old Agatha, the beggar, knew 
everyone in the district, what 
they did, and how they got on at 
it. She sat on the step, resting 
after the sour milk, so Caroline, 
the summer visitors’ cook, was 
glad to get some news of the 
local people.

“Well, how’s Joseph’s wife, for 
example—the one whose husband 
works in the tannery?”

Agatha darted an upward look.
“She? She’s one of the lucky 

ones. She’s at home.”
That was true.
She was at home in the dark 

grey moment when her husband 
and sons were snoring, when the 
oleander under the window first 
rosę from the confusion of night, 
and all the factory women tried 
not to hear the cocks crowing as 
their strained ears waited for the 
sound of the whistle.

She was there. She pulled 
down the sleeves of her dress, 
muttered “Our Father” between 
herteeth, swore, blew on thefire. 
When Joseph opened one eye a 
lock of yellow hair was bobbing 
somewhere near the floor; his 
wife was peeling potatoes. When 
the boys, still blind withsleepiness 
were looking for their boots, 
instead of their tops, their hands 
sometimes felt a well known 
skirt. Their mother was feeding 
Domicela.

The tannery whistle. The 
shattered silence settled in the 
corners. The shoulder blades 
twitch with the hurry... Time to 
go and break one’s back over

this accursed man’s work. And 
the old woman? she’d got her 
work to do about the house-

Men don’t like women in the 
morning, when they haven’t had 
enough sleep. Joseph speared a 
potato, and burnt himself. He 
didn’t want to spit it out, so 
puffed up his cheeks and turned 
the bulbous mass in his mouth. 
As he did so, he looked at bis 
wife, and there was so much 
spite in his eyes that, as soon 
as she caught his glance, she 
dropped the bread, feeling as if 
it was she who had been burnt. 
Then he swore, and punched her 
in the back, growling out; „Gone 
off your chump, youold witch, or 
what? can’t you cool potatoes?”

The boys stopped, their arms 
half way intolheir sleeves, ready 
to back their father, or at least 
to have a hand in tbe sąuabble.

They had to go almost atonce 
so she wasn’t very much afraid. 
She waited silently behind the 
cupboard, knitting, waiting till 
the door would slam. Domicela 
sąualled. Let her. She had better 
not try running round the room...

They went. Then she could 
swaddle the baby, eat up the 
rest of the food left on the dish, 
and cali to Manek;

“Manius, have you got your 
homework done?”

He was invisible under the bed 
clothes. She shook him, and 
suddenly a dirty tousled head 
appeared, with bared teeth.

“Will you let go, let me go 
or — I’ll bite”

She was at home when Manius 
galloped out to school. Her 
throat was sore and hoarse from 
admonishment, her liver as hard 
and sore as a boil.

Free hours followed. She didn’t 
have to keep out of sight or 
nag at any-one. She pinned her 
plait tight. Work multplied itself 
like a centipede that was begging 
to be killed. She reached for the 
broom. She must give the floor 
a scouring. Her suds were ready, 
the fire had not yet gone out. 
It would be a good plan to heat 
an iron at the same time, and 
run over the old man’s coat. 
The suds were steaming. That 
was good. Before the iron was 
ready, away with the stools. She 
tucked up her skirt. Domicela 
sąuealed. She caught up the baby, 
rocking it.

"Molly, my own Mollykin”...
How ragged the coat wasi until 

the child fell asleep, while she 
was rocking it, she might as 
well darń the collar. So much 
the better, because now the iron 
...because she could boil the 
copper with the washing during 
dinner.

When one had the place to 
oneself, one could hang things 
anywhere (where was the linę? 
Marianna Zolotuch had borrowed 
it a week back— get a move on, 
old lady, you must run for it) 
and not a lump of sugar to shut 
the boy’s mouth..,

„There you are, Celek, suck 
that carrotl”

The suds were warm, and so 
was the iron, the pig was ąuiet, 
the stools thrown out into the 
hall, the baby asleep.

“Kostus, do me a good tum— 
run over to Marianna for my 
clothesline!”

I must do the floor, and the

ironing. No, better to iron first 
and scrub afterwards.

The work multiplied.
She washed clothes. One 

garment after another went 
through her hands. She forced 
the energy out of herself with 
an effort. The hall needed a bit 
morę light. But it was dark in 
the house too. Filling the tub 
was the worst. Her back hurt her. 
She had the bucket, it might be 
good to collect the suds. Any 
thing useful always comes in. 
And her friends were always 
glad to borrow...

The work multiplied, like black 
ants she caught flickering. She 
wauted to crush them out, so that 
only cleanliness would remain, 
order, festival.

Noon. She must get to the 
factory as fast as she can with 
dinner. Ihe cabbage soup was a 
trifle smoked. Her heart was 
going ąuicker than her feet, her 
looks were still morę nervous 
than her heart.

It was a long way to the 
tannery. The way Iead through 
one long Street, across the 
market place, then ąnother two 
streets, down to the river itself. 
There were women everywbere, 
some hurrying, the others in no 
hurry at all. She greeted her 
acąuaintances with a hasty, 
“ Well!”, pushed back her handker- 
chief, and spęd on, dragging the 
heavy soup. But she saw the 
most varied things on her way. 
One of them hurt her—the sight 
of the saleswomen. They shouted, 
packing their wares into their 
bags, and dropped their own 
money into their pockets. They 
sat out of doors, sprawling 
comfortably, their own mistresses, 
with time to themselves..,

She was not mistress of her

Madame Maria Kuncewicz the well 
known Polish Auihoress had her f ir s t  

■nooel “P r z y m i e r z e  z Dzieckiem” 
(published in French inl929as"Conqućle” 
in the series “Les Oeuores Libres” 
issued by Arthem e Fayard) Her next 
book“Twarz m ężczyzny” was translated 
into Italian in 1935 as “Volta del 
Uomo”. Subseguently she had published 
a cyćle o f short stories: “Dwa Ksiezyce” 
(from which the siory abooe is taken) 
and “Dyliżans Warszawski”, a series 
o f articles on Warsaw. Her best book 
is , howeoer, a psychological nooel 
issued in 1936 entiiled “Cudzoziemka” 
which is now being issued in French, 
German and Czech.

time, was Joseph’s wife. The pig 
was grunting loudly, the coloured 
washing, instead of being boiled 
separately, had been packed in 
with the white, and one sheet 
had come out red from a creton 
dress.

The marketwomen were sitting 
at their ease, with time to take 
in every word. She gave a brief 
"Weil” as she passed, for it was 
not she was running, but the 
dinner, and her heart, and her

(Ćontinued on page 4)
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ll-nd International Exhibition ot Wood-engravings Warsaw 1936
The rangę of artistic interest 

off. red by this exhibition is far 
greater tban might be expected 
from so limited a subject. Ali 
the forms in which the woodcut 
has appeared throughout th e  
ages are represented in the 
work of living artists, from the 
h ig h ly  conyentionalised linę 
drawing of the XVth century 
and the pen-and-ink drawing, 
pasted or drawn directly on the 
błock and faithfully carried out 
in wood after the manner of 
Diirer, to the most recherchó 
subtleties of modern engraving 
and printing techniąue. For the 
a r t i s t  the Exhibition is an 
eiormous minę of information, 
to be studied again and again, 
for the layman it is surę to prove 
a rich storehouse of artistic 
delights with a scalę wide enough 
to s a t i s f y  the most yaried 
individual t a s t e s .  Even the 
layman, however, should have 
some slight knowledge of the 
naturę and possibilities of the 
woodcut in order to appreciate 
and enjoy it fully. Such knowledge 
1 have found to be astonishingly 
rare in spite of the vogue which 
wood-engraved prints have been 
enjoying for many years past, 
and I shall therefore offer no 
apologies for making a few 
necessary remarks on this subject 
before reviewing the Exhibition 
in detail.

Roughly speaking a woodcut 
(or wood-engraving—I am using 
the terms interchangeably) is 
produced by making an incision 
in the planed surface of a wood 
błock, the surface being then 
inked with a roller and an imprint 
of it madę on paper. Since the 
roller proceeds along the surface 
of the b łock , the incisions, 
whatever their form, catch no ink 
and appear white in the black 
imprint of the surface. Thus the 
characteristic woodcut linę is 
white — a black linę on white 
ground, such as in the Chinese 
woodcut, which will be reproduced 
in next week’s issue (nr. 78 of 
the catalogue), is only obtainable 
by cutting aw ay  the whole 
surface, leaving only the linę 
standing — a tedious proceeding 
and not m uch practiced by 
Western artists. The techniąue 
of printing plays a certain part 
in the purely artistic effects of 
a woodcut print. In the ordinary 
way the błock—whether maehined 
or hand-printed — is given eąual 
pressure over the whole surface 
and the colour (the term is also 
used to denote black) prints 
with its fuli value, all gradations

being a result of incisions in the 
błock. In some cases however, 
a different kind of gradation is 
obtained by varying the pressure 
on some parts of the błock. The 
two effects may be studied by 
comparing nr. 241 (E. Bergmana, 
Canadian Section) as an example 
of gradation by incision with nr. 
&dS(J.Nowotnowa, Polish Section) 
as an example of varied pressure— 
fuli value of colour in the 
foreground c o n t r a s te d  with 
lightened p r e s s u r e  in th e  
background. This proceeding may 
be applied both in machinę — 
and in handprinting. In the latter 
case there will mostly be slight 
variations between the indiyidual 
prints from one błock.The “Forum 
Romanum” by Emma Bormann, 
one of the best Austrian artists, 
shows this principle applied to 
a colour print. An effect only 
possible in machinę - printing is 
that of mixing two inks, letting 
one flow at each end of the 
roller and closing the intervening 
spouts. At the roller ends the 
inks print each with its fuli 
yalue—they spread, in decreasing 
ąuantity, along the roller, printing 
paler and paler and inthe middle 
they intermingle to a third 
shade. This is apparently the 
case with nrs. 303 and 304 
(C. Thiemann, German Section). 
As a generał principle, however, 
a separate błock is needed for 
each colour with all parts printed 
in other colours cut away. The 
only technical variety of which 
I have been unable to discoyer 
an e x a m p le  in the present 
exhibition is one occasionally 
practised by £rzc Gili — that of 
printing a woodblock as though 
it were an engraved metal piąte. 
This is done by inverting the 
inking process, rubbing clean the 
surface of the błock while filling 
the incisions with ink and then 
printing on a different type of 
press. Such blocks are a curse 
to the printer. It is a matter for 
discussion whether i t  is  an 
attraction or no to the artist 
that they preclude himfrom using 
black surfaces in his composition 
and limit him to pure.line drawing 
sińce a wider incision will not 
hołd tbe ink when the surface is 
wiped clean.

In some colour prints a brush 
is used in place of the inking- 
roller for putting on the colour, 
and watercolour with an admixture 
of starch to increase its cohesion 
in lieu of printer’s ink. In this 
case the surface of the błock 
must be impregnated against 
moisture and typical watercolour

effects may be obtained in laying 
on the colour. The French section 
of the Exhibition offers some 
excellent e x a m p le s  of this 
techniąue (ur. 137 by Germaine 
de Coater and nr. 155 by L. Schulz).

The knife,gouge,chiseland graver 
which are the wood-engraver’s 
tools can be used in an infinite 
variety of ways all of which have 
their examples in the Exhibition. 
Appropriately enough we find 
im m e d ia te ly  on entering an 
example of what may be termed 
the Diirer type of woodcut — a 
characteristicpen-and-ink drawing 
with all its flowing lines and all 
the accidental contours of its 
white interstices executed in wood 
with an astonishing virtuosity of 
techniąue (nr. 103 by K.Soolinsky 
in the Czechoslovakian section). 
Yet although this is technically 
undoubtedly an “original woodcut 
print”, i. e. a printfrom a błock, 
executed by the artist in person, 
speaking from the modern point 
of view which demands a natural 
relationship between the work of 
art and its materiał, 1 should not 
cali it a woodcut at all. It is a 
drawing, executed in wood for 
purposes of printing, a technical 
tour de force, by no means the 
most astonishing in the Exhibition, 
but, in my opinion, a work of art 
which deliberately sets aside the 
natural rulesofits materiał should 
have morę to offer than technical 
mastery. Too much preoccupation 
with techniąue is apt to deaden 
the artisfs power of expression, 
an observation whichcomes again 
with redoubled force in viewing 
the English and American Sections 
of the Exhibition. Thus considered, 
the portrait of President Masaryk, 
also by Suolinsky, is far morę 
satisfactory. The modelling is 
obtained by typical woodcut lines, 
narrowing and broadening, set 
wider or closer together as less 
or morelight is reąuired. Another 
typical modern woodcut of a 
different character is nr. 126 in 
the same room (J. B o u l i  a ir  e, 
French Section). Here the drawing 
is modelled by two or morę sets 
of parallell lines runningat angles 
to each other. A somewhat similar 
techniąue is to be found in a 
very good portrait by Irmingard 
Straub (German Section, nr. 301), 
but here the lines run wildly in 
all directions and the effect is 
one of lesser artistic discipline 
but greater vitality. This criss- 
cross effect is also found in some 
parts of the wood-engraving by 
Giuseppe Biasi (Italia Section, 
nr. 176) which will also be

reproduced here. In this case I 
use the term *‘wood-engraving” 
for the wali of the house in the 
foreground and the hooded figurę 
on the extreme left of the print 
show that the multiple graver 
has been used (a tool somewhat 
like a rake, which engraves 
parallell lines) and that is only 
possible on hard wood. Cross- 
hatching with the multiple tool 
gives a particular silvery effect 
very characteristic for the work 
of S te fa n  M r o ź e w s k i  whose 
e x h ib i t i o n  w as r e c e n t ly  
reviewed in the Warsaw Weekly. 
He exhibits four prints in the 
Polish section, a good portrait cf 
the late G. K. Chesterton among 
them.

The German section offers 
example of two opposite extremes 
in wood-engraving. On the one 
hand we see, in the work of 
Kurt Scheele, for instance, the 
woodcut reduced to its essential 
elements, a few white patches in 
a plain black background, possibly 
cut in linoleum, for such broad 
treatment does not need to be 
executed in wood, on the other 
hand the work of Bangemann and 
Heilenmann which almost needs 
amagnilyingglassto be recognised 
asa wood.engraving.In7/ez7en/nann 
we have the u n e x p e c t e d  
resurrection of the artist engraver 
whointerpretsotherdraughtsmen’s 
work in terms of wood-engraving 
with an astonishing fidelity to the 
subtle touches of other techniąues, 
whether chalk drawing, brush 
work, or watercolour, imitating 
them most skilfully by a shadowing 
carried out in characteristic 
woodcut lines of a marvellous 
delicacy. This again in my opinion 
is not properly speaking a woodcut 
in the modern sense of the word, 
even though the techniąue is 
morę typically that of the woodcut 
than, let us say, that of V. Fiala 
(nrs. 84-87, Czechoslovakian 
Section), whose work is visibly 
alsobasedon pen-and-inkdrawings 
but interpreted by the draughtsman 
himself with a far greater freedom 
and in better harmony with the 
materiał, not in severe domination 
over it. Bangemann is even morę 
astonishing than Heilenmann, for 
it is almost impossible to guess 
how these typical chalk sketches 
ever took sbape in wood. Perhaps 
a “roulette” tool was used, a sort 
of hedgehog bali set movably on 
the end of a stick, whose rolling 
produces irregular dents.

Two excellent prints by Emma 
Bormann (nrs. 3 and 5, Austrian 
Section) show this artisfs typical

manner of working in large jabs 
with a wide gouge. The shape 
of the tool is plainly yisible. 
A similar techniąue, but with a 
smaller tool, is characteristic of 
Wanda Gag (nrs. 446, 447, USA 
Section) and has also been used 
by Zofia Fijałkowska in her 
“Cradle” (344, Polish Section). This 
treatment can be used either for 
modelling light and shade, or for 
fiat, decorative surfaces, as may 
be seen in nr. 349 (Polish Section). 
An exercise in abstractcomposition 
«/. Buckland Wright (nr. 553 or 
534,EnglishSection)is an admirable 
demonstration of the elements of 
wood-engraying techniąue—black 
background, grey narrow lines, 
white broad ones, with grey 
surfaces produced by stippling 
the błock with a multiple graver.

The very oldest form of the 
E u r o p e a n  w o o d c u t ,  t h e  
conyentionalised linę drawing has 
been resurrected by L. Kosmulski 
in his views of Wilno with a very 
happy decoratiye effect (nrs. 366 
and 367, Polish section).

The chiaroscuro woodcut, i. e. 
the woodcut printed in two colours, 
black and brown, or black and 
grey, with only the high lights 
engraved to print white has but 
few examples in the Exhibition. 
A very characteristic one is nr. 
149 in the French section by
J. V. Prost. Another is to be found 
in the German section (nr. 306 by 
H. Tucholski), Here a special ink 
seems to have been used for the 
black błock, which spreads a 
little after printing and produces 
a softened contour.

Wiktoria J. Gorynska

A m erican  E quity and  Poland
On the 18th. December The 

Polish Institute for Collaboration 
with Foreign Countries arranged 
a lecture given by Mr. Alfred 
Harding of the American Eąuity 
Association, with regard to tbe 
generał work of the American 
Theatre.

Mr. Harding is spending a 
short period in Poland with the 
view of studying conditions on 
the Polish stage.

A Correction.
We much regret tha t in the article 

on the electrification of the Warsaw 
Suburban Lines published last week, 
i t  was erroneously stated th a t the 
electrified section opened was from 
Pruszków to Żyrardów instead of from 
Pruszków to Otwock.

S H E ’ S A T  H O M E
(Continued from  page 3J

frightened glances. She herself— 
was at home.

There was a free time at 
twilight. Maniek had caught a cat 
somewhere, and was teasing it, 
while Domicela winked her wise 
little eyes from the cradle. ‘The 
worst work was done, the rest 
she could push out of sight under 
the bed.

“Manius, don’t go outanywhere, 
I’II bring you a sweet roli.”

She had to give Mrs Dankowska 
the wash tub and buy bread for 
the evening. She was left almost 
free, though the tub was banging 
against her shins; at home things 
were pretty straight. But things 
were turning round like that worm 
infested tree trunk; her work 
was buzzing in her head and 
making her giddy. What should 
she do first, and which of her 
tasks could she leave till last. 
Which was morę important, 
scrubbing the floor or doing the 
laundry?

Dankowska whisked the wash 
tub dway without saying a word. 
Joseph’s if!wife stood on the 
threshold. She must go at once, 
forwhen Dankowska lent anything 
she was angry about it. Besides, 
the baker might ciose the shop.

It was strange to be walking 
without a load and without being 
afraid.

There was a crowd at the 
the baker’s. The baker’s wife, 
w e a r in g  an ap ro n , was 
sitting, fumbling among rolls. 
She to o k  the m o n e y  and 
counted the change, called to the 
prentice lad and criticised the 
flour to the miller. The walls 
were white, there was a bin with 
a tap. Everything was different 
than it was at home. Only the 
dough smelt the same. Never 
for the baker’s wife was there 
strain, nor work, nor the boy, 
nor children...

The miller was telling some 
long story, so she didn’t press 
forward with her reąuest. Let 
them talk, while she listened. 
How ąuietly and softly other 
people’s own time slipped away.

They finished. The baker’s 
wife cried:

“What do you want, my good 
woman?’’

So and so. A loaf — whatever 
the weight was, and a sweet roli. 
She paid, and went out, the 
warm bread under her arm, the 
roli in her hand.

She was not hurrying because

she had been only a short time 
at the bakery.

But, at Mendels’, someone 
clutched at her sbawl.

“Mummy”
It was Manius.

“Hurry, Mummy”
“Why?”
*Daddy’s come, and he’s 

swearing dreadfully”
“Oh. Godl”
Manius took the roli.
“Why is he swearing?”
“About his coat”
“What’s wrong with it? 1 fixed 

it up only today”.
“Yes, you did fix it up”
“Weil?”
“You scorched it with the iron”.
Oh, Lord.
They hurried. They must have 

been able to hear at home how 
Manius’ heels clattered and that 
she was panting.

The door. With the bread 
against her breast — like God— 
she crossed the threshold. Not 
yet. She was inside.

The lamp was burning, the pig 
asleep, the boys were sitting at 
the table, and their father stood 
in front of it, with the coat 
spread out between them.

Their<eyes moved over it — 
where was it scorched? Not to 
save her life could she have 
raised her eyes to the table. She

ought to say something, but 
her lips couldn’t bring out a sound. 
But Joseph — yes—Joseph went 
over to his wife.

“Where haye you been, you 
old hen?Where were you cackling?

Her fingers moved on the bread, 
but no whisper came from her lips.

“Running round, old hen, 
cackling with the other old ’uns?”

Joseph spoke indistinctly. He 
was drunk.

“Whydon’t you say something? 
Don’t you want to now?”

He hit her on the neck.
'And I tell you to speak up, 

you —”
“But, Joe, I wasn’t here only 

a moment. I’m back now, truły 
I a ml”

She cried out. She could bring 
out the words now, for the blow 
had given her strength. But he 
liked to have her sąueal. He 
reached for a thong...

Caroline went back to her pots; 
she had to hurry up and serve 
supper, for the family liked to 
go out in the canoe in the 
moonlight.

Agatha coughed, said thank 
you, said good bye to Caroline, 
and went off. The sand hurt in 
her holey old shoe, a bush caught 
her dress and she had to give 
a tug to free it. Dogs were

barking in other people’s houser 
and it was a long way to hes 
night’s 8belteratthefisherwoman’s 
granddaughter, even if she got 
it at all.

Agatha stopped under Joseph’s 
window. It was dark.

She called.
Nobody answered. Agatha drew 

a breath.
They’re all asleep.
She tried to creep on, but

someone asked from the doorway. 
“What do you want?”
The astonished beggar spoke: 
“What’s this? sleeping at the

door? i8n’t there room for you 
inside?”

Joseph’s wife answered
“Is it bad here? so long as

one’s at home, it’s all right, even 
in the doorway”.

(Translated bg Helen Heney)

ABBLD MLUtllK S.S.‘‘BaltIDVEI’’
From G D Y N IA :
7th, 21st January 

From L O N D O N :
31st December, I4th January

Cabin class £7. 0. 0. 
return 25 % reduction.

For further particulars, apply to

nniTEn miii: [orpohutioh, lib.
Warsaw, u l. Kredytowa 18, tel. 299-30
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P O L I S H  F O L K S O N G S
Before the introduction of 

Christianity, Ihe whole of Poland I 
was covered with impenetrable 
forests, lakes and marshy wastes; 
■its inbabitants g ro u p e d  in 
hamlets—dispersed among fields, 
•of which only a part was 
oultivated — celebrated in their 
chants the beauty of nalure, the 
customs, games, love, wedding 
ceremonies and ritual, the world 
of mystery. C h r is t i a n i ty ,  
propagated in the X century, 
r e s t r a i n e d  the spontaneous 
•development of these folksongs 
by introducing the Latin language 
and the Gregorian chants jnto 
the religious ceremonies to the 
detriment of the traditions and 
the ancient melodies.

Even the national hymn 
“Bogurodzica” was composed in 
the form of a Gregorian chant 
•during this period of State 
formation. Driven out of the 
church, the wedding song took 
refuge in the cottages. This was 
the time when the class of 
knights came into existence in 
order to defend the country 
against invaders and particularly 
against the Germans. This order 
of knights gave birth to the 
aristocracy and the nobility 
favoured by the kings who 
granted them priveleges and 
coats of arms which madę of 
them a class far distant from 
the people. The monasteries and 
the Academy of Cracow cultivated 
a learned musie, inspired by 
Italy, France and Germany, a 
learned musie but devoid of 
originality as in d e e d  w as 
cverywhere the case. It was not 
•until the XVI century that our 
very famous composer Nicholas 
Gomołka, endeavoured to adapt 
Polish folk melodies to the 
Psalms of the poet John 
Kochanowski.

The unfortunate events of the 
XVII and XVIII c e n tu r i e s  
prevented Polish musicians from 
cultivating a national art. It was 
necessary to defend the country. 
At the end of the XVIII century 
when the nation madę a great 
effort at its renascence by the 
promulgation of the Constitution 
of the 3rd May, which granted 
its rights to the peasants, the 
folksong reconąuered its rights 
and its themes served two operas 
composed at this time „Nędza

A Trip to the Land of no Crisis
Whilst snów is melting in 

Warsaw generally before it 
reaches the pavement, I imagine 
how Sweden’s large and busy 
valleys, hills and woods are 
iooking now under a deep 
compress of white wad! Fire is 
cracklinginoldfashioned chimneys 
in these brown-painted wooden 
cottages with red tile roofs which t did not see sińce the August 
morning when the good ship 
Kościuszko left Stockholm’s 
wharf after her last summer 
cruise: now like in summer, and, 
like always in this honest 
country, milk-cans are standing 
in the frozen fields without any 
guard, miles away from any 
house or farm, waiting for the 
custómer who is surę to find 
them there, just as youcanleave 
your bicycle at any place in the 
town with no fear of thieves.

1 arrived in Sweden on board 
of the s/s Kościuszko, which I 
called the Ship-of-the-Smiling 
faces, b e c a u s e  a miracle 
happened at once after she had 
reached the open sea: can you 
imagine 700 people from Warsaw, 
Lodź, P o zn ań , K onin  etc., 
industrialists who have to fight 
all their life long against 
stagnation, crisis or restrictions, 
employees always threatened to 
see their wages cut, land-owners 
whose property belongs to their 
creditors, young students who can 
hardly imagine what their futurę 
may be, and, last but not least, 
a few journalists, always nervous;

Uszczęśliwiona” (Misery madę 
happy) and “Krakowiacy i Górale” 
(Cracovians & Mountaineers). The 
constitution was soon annulled, 
the operas forgotten, for they 
were composed by foreigners at 
the order of the Polis h patriots. 
There came at last the great 
disaster, the fali of the Polish 
Republic. This calamity finds 
voice in the songs of the people 
which aloneeould give expression 
to the sorrows and hopes of the 
nation. The romantic epoch 
contributed to this also. The 
great poet Mickiewicz says in 
his magnificent poem “Konrad 
Wallenrod”,

“Oh, Song of the people, Ark 
[of the Covenant,

between the past and the
[present.

It is in thee the people
[deposes its

soul, the texture of its ideas 
[and the

flowers of its seutiment”.
And the hymn of Napoleon’s 

Polish legions “Poland is not yet 
vanquished” encouraged th e  
Poles during the time of their 
captivity to keep their national 
character, not only in history and 
literaturę, but also in musie.

Oskar Kolberg, C h o p in ’s 
comrade (1814 —1890) published 
27 volumes entitled “The people,

KRAKOWIAK.

eternally waiting for unusual 
incidents, all these anxious people 
with brigbt faces and smiling 
eyes? two days of pure, bracing 
air, two days of comfortable life 
on board, with a squadron of 
sea-gulls convoying us from 
Gdynia to Stockholm, excellent 
food, tobacco, wines and brandies 
free of duty, these were the 
r e a s o n s  for the s ud den  
psychological methamorphosis of 
about 700 passengers. I must say 
also that I saw Danzig-Germans 
playing bridge with Gdynia people 
and that I did not hear a single 
word about politics, treaties or 
constitutions. There was hardly 
any one on board who did not 
feel at least like James Cook 
himself. Alas at no time andno- 
where on the ship it was 
possible to stay alone. Ofcourse 
these crowds of tourists are the 
best compliment which may be 
madę to the Gdynia-America 
Lines and their most attractive 
cruises.

*
Sweden’s military might greeted 

us when the s/s Kościuszko sailed 
along the Haga fortress at the 
entrance of the archipelago.

Conscious of her strategie 
situation, whilst International 
complications and rearmements 
inerease everywhere over the 
w orld , S w ed en  dedicates 
important credits for national 
defense: In 1936 they reached 
148 million crowns: special care 
is devoted by the government

their customs, proverbs, ceremo
nies accompanied by songs, musie 
and dances”. Similar collections 
bave been madę by Zegota Paul, 
Sigismund Gloger and others.

Chopin submitted to the charms 
of the Polish folksongs. He did 
not collect them nor did he 
make use of them in their 
authentic form, but nevertheless 
a few notes of his mazurkas are 
enough to make the Polish 
heart beat, as everyone who 
finds himself in a strange 
country is touched when he 
hears the sounds of his own 
language p ro n o u n c e d . The 
universal famę which Chopin 
enjoys becomes comprehensible 
when one studies the works of 
modern musicologists, devoted to 
folksongs. The last instalment of 
the “Musical Qaarterly”, organ 
of the Society for propagating 
old musie, devoted to the 
folksong, proves, what until 
now was but a hypothesis, that 
our oldest songs, especially 
those that accompanied wedding 
ceremonies, are composed for 
the most part of 5 notes of the 
Chinese scalę or “Pentatone”. 
The proof of their antiquity is 
in the evocation of the SIav 
pagan gods. Lelum! Lado! often 
mixed with the name of Jesus. 
Chopin often adapted these five 
notes of the Chinese scalę to 
his mazurkas. In other of his

to the air-force. Sweden has also 
a very pro3perous war-industry: 
in 1934 guas and amunition for 
19 million crowns were exported 
abroad. *

„Frihet Foer T h a e lm a n n ' 
(Freedom for Thaelmann) this 
inscription e n g r a v e d  in the 
graniterock, may be read above 
the wharf at Stockholm, where 
foreign ships are at anchor. 
Inscribed on the rock three years 
ago by Swedish communists, it 
was specially addressed to German 
steamers and to those Swedish 
Nazi leaders who were expelled 
in February 1936 by the Swedish 
authorities. The Swedish Nazi 
party, which adopted the hitlerian 
“hackenkreuz“ on a blue flag 
has planned great things sińce 
1933: an invitation to come to 
Sweden to initiate the Swedish 
people to Nazi ideology had even 
to be addressed to Herr Goebbels.

The Communist party, although 
with five deputies in the House 
of C o m m o n s, is not much 
stronger: a schism parted the 
communist movement in two 
h o s t i l e  c la n s , one of them 
refusing to obey the Komintern 
and to join the Common Front 
and b 1 a m i n g the Soviet 
government for having joined 
the League of Nations. Thus, 
neither of the extreme right and 
left J p a r t i e s  b e in g  of any 
importance, Sweden is ruled by 
moderate groups: the Social 
Democrats have 104 deputies in 
44, Agrarians 36, Populista 27. 
Social conflicts are not to be 
feared, as the economical situation 
of the country is prosperous.

mazurkas the musicologists see 
a relation with the musical 
systems of the ancient Greeks, 
which we find also in Chopin’s 
mazurkas, s o m e tim e s  far 
removed from the major and 
minor tonalities. It is this which 
explains why Chopin finds an 
echo in all peoples who have 
inherited an ancient civilisation.

Purely Polish motifs are in the 
Polish folk dances, the names of 
which indicate their origin — 
the nam9 of a province such as 
“M az u rk a ” from Mazowia 
“Kujawiak” from Kujawy (the 
environs of Toruń and Gniezno). 
“Krakowiak” from Cracow. The 
old Polish dances have been 
noticed by foreign musicians: 
Gallot d’ Anger published the 
“Ballet Polonais” in the XVII 
and XVIII centuries, John Fischer 
of Augsburg a coliectionof suites 
in 1702: 12 Polnische Tauze, (12 

i Polish Dances); Norlind “Zur 
j Geschichte der Polnische Tanze” 

(To the History of Polish Dances); 
Oscar Ghilesotte “Danza Polacca” 
(Polish Dance) etc.

i The three dances Mazurka, Ku
jawiak and Oberek are found in

I Chopin’s mazurkas. Sometimes 
the slower rhythm of the ma
zurkas is interrupted by the

I oberek, e. g. in opus 68 No. 3 one 
has the impression that among

I the Mazovians there is a guest 
I arrived from another province 
. who is showing the way they 

dance in his part. The impetuosity 
j of movement in the oberek is 

probably due to the fiat country

The unemployed, whom both 
nazis and communists want to 
reduce, are only about 50.000. 
The government pays them 2 
crowns a day and a great number 
of them own nice week-end 
c o tta g je s  on the islands. The 
Workers’ wages index which was 
100 in 1913 is now 271; whilst 
the index of cost of life being 
100 in 1913 inereased only to 
153. There is no country in the 
world, I was told, where workers 
live so comfortably as in Sweden.

Mr. Hansson, the Premier, 
on duty sińce 1932 with a short 
interruption fro m  J u n e  to 
September 1936, is a Social- 
Democrat, his ministers belong 
to the same party or else to the 
Agrarians.

Sweden, th e  d e m o c r a t ic  
Kingdom, is proud of her King 
who is as democratic as his 
ministers. This is the reason why 
the Royal Family is so popular 
in the whole country. Everybody 
knows how “Mister G.” is fond 
of tennis and how little care he 
takes of etiquette. The Crown- 
Prince is a golf-player and during 
the last golf-championship in 
South Sweden he was seeu 
standing with other spectators. 
Royal princes and princesses are 
often seen in Stockholnfs cinemas.

Life is very calm in Sweden. 
Foreign Press correspondents 
complain they have not enough 
stuff to wire to their head-offices. 
When I <mat them, Havas*and 
Reuter representatives "were 
discussing the last sensational 
story they had filed to Paris and 
to London: “the Crown-Prince had

in the centre of Poland allowing 
equilibrium to be kept. The Kra
kowiak having its origin at the 
foot of the Carpathian mountains, 
has a slower rhythm whilst the 
dance of the Tatra mountaineers 
consists of jumping not of 
whirling.

The dances are connected with 
the sounds of various instrument; 
the oldest, called Duda, a sort of 
bagpipe is tending to disappear, 
the “gęśle” a sort of primitive 
violin, clarions, pipes. In the 
villages not far from towns there 
are violins, accordions, clarinets, 
double basses and drums. The 
couples dance as long as th^ 
band plays. There is a passage' 
interrupting the dance brusąuely. 
This has been admirably seized 
by Chopin in his mazurka opus 
33 No. 2. In this mazurka as in 
m any  o th e r s  one e as  iły

(Continued on page 6)

GÓRAL DANCE.

been seen in his motor-boat with 
two English Iadies“.

Even Stockholm’s most modem 
buildings are inspired by the 
best traditional taste: the City- 
Hall. a newbuilding, is as perfect 
in its Gothic style, with its high 
vaulted stairs and corridors aa 
a Viking’s castle. One place only 
is somewhat perplexing in this 
sober building: a certain huge 
hall with walls all covered with 
golden mosaic-work and half- 
modern, half-byzantine symbols 
and emblems!

Stockholm’s streets are silents 
motor-cars have no right to hoot 
nor tramcars to ring: on the 
perfect asphalt roads outside ol 
the C a p i ta l  h u n d r e d s  of 
automobiles glide without any 
noise. The only roaring I heard 
in S w e d en  w as th e  shrill 
whistling of a smali ship, proudly 
called the “Bayard“ that took ma 
accross the 100 kilometres long 
Maalar Lakę, from Upsala to 
Skokloster Castle.

There, on the high bulwark of 
this Middle Age cloister which 
has also been a fortress and is 
now a mnseum, I was at last 
alone, whilst other Kościuszko 
tourists drank tea which was 
served by charming girls in the 
Skokloster house. At last alone, 
in front of the Lakę, so calm 
under a perfectly pure sky 
Sea-gulls, which my corrupteu 
XX Century mind compared with 
aeroplanes, (spindle-shaped ste~U 
grey monoplanes), were the only 
d is s o n a n c e  in tb?3 e te rn a t-  
Iandscape. But this was my owa 
fault. Anna Klpper*
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THEATRES
J u d i t h

(T ea tr  N owy)

One trend in modern literaturę 
bas been the attempt to explain 
on logical and psychological 
grounds the actions of legendary 
or mythological characters.Among 
others, Jean Giraudoux, this 
excellent French poet, novelist 
and student, strives to find new 
roads to the proper explanation 
of the deed of the famous Biblical 
h e r o in e ,  J u d ith , who killed 
Holofernes thussaving her natal 
city and avenging her compatriots.

Giraudoux portrays Judith from 
a most original point of view. 
Judith, in going to Holofernes’ 
camp is actuated by high ambition 
and the prospect of playing a 
role in the life of her city. When 
she sees the leader of ber 
enemies, a charming and erudite 
man, she becomes his mistress of 
her own free will. The killing is 
prompted by jealousy, for she 
fears she will remain only an 
episode in his erotic life. In 
Giraudoux’s opinion, revenge 
plays no part.

This is the generał linę of the 
author’s conception, and in the 
finał scenes he explains that 
everything depends on the łight 
in which it is viewed, for to one 
an act may be sacred, to another 
eriminal. Ąnd so, the legend has 
in error madę of Judith a heroine 
of hate and revenge.

Werther
The Teatr Wielki is now presenting 

a  group of artists of the Paria Opera 
Comioue composed of Ivette Thomas 
(soprano), Helóne Sadowen (mezzo- 
■oprano), Joseph Rogatschewsky (tenor), 
Charles F riant (tenor), and Max Moutia, 
ten o r lyrie of the Royal Opera of 
Brussels.

The firs t performance w a s  that 
beautiful operatic version of Goethe’s 
famous poem W erther b y Georges 
Massenet, for many years unheard on 
ou r stage.

This opera gave a special.opportunity 
to  the  in terpretor of the title  róle to 
show his ta lents, both as singer and 
dram atic artist. It is a very difficult 
rOle however, demanding great artistic 
culture of the singer. Mr. Joseph 
Rogatschewsky, the escellent French 
artist appearing in  the title  róle of 
Werther, exploited all the values of 
th a t part, giving an unnsually beautiful 
creation. His high control and artistry  
in  singing brought out a ll the values in 
Massenet’8 hero, while his discreet, 
but expressive d r a m a t i c  playing 
enhanced the impression and was far 
from the stereotyped operatic pattern. 
The public warmly a p p l a u d e d  
Rogatschewsky, appreciating his a rt 
and talent.

His partner, Charlotte, was Miss 
Hćlene Sadowen. She is an artist, who 
has all ąualities necessary for great 
operatic stages, thanks to her knowledge 
of singing, good physical appearance, 
a s  also her dramatic poise.

The performance was conducted by 
Mr. Jerzy Sillich.

Tosca
The second appearance of the Opera 

Comique troupe presented to tlie 
Warsaw public another couple of 
artistes: Mademoiselle Ivette Thomas 
and  Mr. Charles Friant, in  Puccini’s 
Tosca.

Mademoiselle Ivette Thomas has a 
ra ther lyrie voice, not ąuite adapted 
for singing such a dramatic part, as 
Tosca. But her knowledge of singing 
perraitted her to overcome the difficulties 
of the role and to  create a convincing 
figurę. The impression madę by the 
French primadonna is the morę 
agreeable as her elegant silhouette, 
feminine beauty and charm are rarely 
seen on the opera-stage.

In the róle of Caoaradossi Mr. Char
les F riant d e m o n s t r a t e d  a good 
techniqne in  voice and correctness in 
acting. It is perhaps a part ra ther too 
higlily w ritten  for th is tenor, whose 
middle tones sounded be tte r than  his 
high notes.

The third great part of Tosca, that 
of Baron Scarpia, was sung by the 
well-known Polish b a r i t o n e  Mr. 
Eugeniusz Mossakowski. This excellent 
artist is always successful in th is róle. 
thanks to  his splendid and powerful 
voice.

The performance of Tosca under the 
d irc tio n  of Mr. Jerzy Sillich reached 
a good level.

Jerzy Macierakowski

As a literary work, Judith is 
a very interesting effort. It 
contains a great deal of scientific 
coromentaries on her deed and 
on generał problems, no less 
interesting today than in Biblical 
times, but rather loosely linked 
with the essential content of the 
play. The subtlety, the rare finesse 
and penetration in Giraudoux’s

J U D I T H
Irena Eichlerówna and Marian 

W yrzykowski.

observations form the materiał 
for a book, but in a scenie play 
they lack dramatic verve and 
c o n s t r u c t io n .  The p e r s o n s  
appearing on the stage often 
deliver speeches in the name of 
the author,and are not sufficiently 
alive and plastic, and in their 
conceptions, slightly trite.

A paradox can be madę on 
this play. The history of Judith is 
fuli of unusual dramatic conflicls 
but lacks dramatic power. The 
moment of irony is also 
underlined by the author but is 
not always understood by the 
audience.

At the Teatr Nowy, Judith is 
presented by Mr. Leon Schiller, 
one of the greatest of Polish 
producers. Schiller has given, as 
always, a veryclever and original 
scenie conception in realizing 
the work ofGipadoux. Perhaps, this 
time, the tonę of the performance 
was too dark and mystic, lacking 
the necessary tinge of comedy, 
thus causing Judith in many 
moments to become enigmaticał.

The costumes and settings of 
Miss Teresa Roszkowska, uniting 
modern style with that of 
antiąuily, seemed to underline 
the eternal qualities in Judith. 
In generał, however, as artistic 
cómpositions, they were not very 
happy.

The artists usually followed 
the linę of the director’s 
conception. Their production, 
however, was not always 
satisfactory. Miss Irena Eichlerów
na, as Judith, was interesting, 
thanks to her very individual 
artistic feelings, but this time 
she was too little impassioned to 
create a convincing portrait of 
the Bibie heroine.

Among the men, the first place 
must be given to Mr. Marian 
Wyrzykowski, who most properly 
and profoundly understood the 
meaning of Giraduoux’s words 
and ideas.Besides him,Mieczysław 
Milecki and Dobiesław Damięcki 
came nearest to the author’s 
intentions. The remaining actors 
were often mis-cast, and had 
difficulty in interpreting such a 
subtle text.

The play was translated by 
Mrs. Zofia Nałkowska, Arno.

KAZIMIERZ WIERZYŃSKI 
New laureate o f the STATE L ITE R A R Y  
PR1ZE.

The jury of the State Literary 
Prize awarded the Annual Prize 
to Kazimierz Wierzyński, an 
excelłent Polish poet, well 
known author of “The Olympic 
Laurel.”

Ą review of Kazimierz Wie
rzyński^ literary work will appear 
in one of the next numbers of 
The Warsaw Weekly.

P olish  F o lk so n g s
(Continued from  page 5) 

distinguishes the part sung from 
the one danced. Often a couple, 
before beginning to dance, intones 
a song and then the rhythm 
slows down; after the first verse 
expressing the trouble of the 
heart, the mutual inclination, the 
couple rushes into an acrelerated 
dance , w h e re  it would be 
impossible to speak. They are 
content to repeat a refrain: ram- 
tam-si-dri-dide until the moment 
when the signal for interruption 
is given by the musicians. I do 
not speak of the polonaise which 
has some resemblance to the 
p o p u la r  m a rc h  but which 
according to tradition is a dance 
of the knights, that is to say, of 
the nobility, who could exhibit 
their magnificent Polish costumes.

The mountaineer dances have 
been introduced into the musical 
art by Polish composers, notably 
by Paderewski. The eminent 
Polish m u s ic o lo g is t ,  Adolph 
Chybiński, having recently madę 
a study of a score of folk melodies 
of the Tatra mountains, has 
affirmed their resemblance to 
those of the neighbouring 
countries especially of Rumania, 
Slovakia, Hungary and Croatia. 
It is probable that the nomadic 
gipsy tribe brought the songs 
from one country to another. 
Chybiński concludes that: 'the 
melodies of the Tatras like all 
those of border countries bear 
the mark of cultural penetration 
of several neighbouring peoples 
directly or indirectly. The songs 
of the Tatras are an excellent 
example of the fine results 
produced s o m e tim e s  by an 
amalgamation of characteristics 
of different races.

It would be desirable that this 
happy result in musie should 
lead to the international harmony 
of peoples.

The 27 volumes of Kolberg’s 
collection, the works of our 
musicologists amengst whom 
some women have distinguished 
th e m s e lv e s  such as Helen 
W in d a k ie w ic z  in the work 
“Pentatonic in Polish folk musie”, 
Mary Szczepańska, in her book 
“Musical Folklore of the XVIII 
century.” Bronisława Wójcik in 
"Keuprolien” and Alice Simon; 
the collection of Silesian songs 
by Dr. Roger (German) under 
the title “Polnische Volkslieder” 
(Polish Folksongs) shows us that 
the Polish song offers us an 
inexhaustible source of study by 
its different characters and varied 
rhythms according to climate and 
geographical situation. We find 
beside fiery dances and gay 
songs, grave, sad, melancholy 
airs, that “smętek” sadness (of 
which Żeromski speaks in bis 
magnificent work “The wind from 
sea” (and that 'żal” (plaint) which 
Chopin declared could not be 
expressed in French but which 
he has rendered in milsic. Present 
day musicians, with Szymanowski 
at their head, make use of the 
Polish folk rhythms with rich 
and learned harmonies. Following 
modern tendencies, they ignore 
the ensemble of the profoundly 
sentimental Polish character and 
it is this which explains that 
their works, whilst bringing new 
musical ideas, do not produce the 
intense emotion of Chopin’s 
musie. We must altribnte this 
phenomenon to the war which 
has forced women to renounce 
their most sincere affections to 
offer their fathers, brothers, 
sons, husbands and affianced in 
sacrifice. Formerly war had a 
morę romantic character, now it 
is but a massacre in which people 
must forget all sentiment. The 
practising of sport has no longer 
health in view but only 
c o m p e t i t io n  and military 
preparation. It foliowe that 
modern musie no longer aims at 
creating emotion, but to astonish 
and surprise. But nevertheless 
webelievethatthisneo-clas8icstyle 
willbefollowedby neoromanticism

W a r s a w  A m u s e m e n t s .
T H E A T ftE S
NARODOWY, „Cyganeria Warszawska” 

(“Bohemians of Warsaw”) 
by Adolf Nowaczyński.

POLSKI. “Sułkowski”kof Żeromski with 
Juliusz Osterwa — The Pickwick 
Club of Charles Dickens with 
Zelwerowicz.
3l.XII. Premiere. ‘ Les Noces de 
Figaro” by Beaumarchais with Wę
gierko and Romanówna.

NOWY. “Judith” by Jean Giradoux with 
Irena Eichlerówna.

MAŁY. “Lato w Nohant” (“Chopin and 
George Sand”) by Iwaszkiewicz with 
Maria Przybyłko-Potocka.

LETNI.“ŻołnierzKrólowej M adagaskaru” 
(“TheSoldier ofMadagascar’sQueen”) 
by Dobrzański.

MALICKIEJ. “Mrs. W arren’s Profession’ 
by G. B. Shaw.

ATENEUM. “Minister and Door-keeper” 
(“Fiston”) by Birabeau.

REDUTA. Closed.
KAMERALNY.“Sparrow’s Nest” (Gobscb)

TEATR WIELKI— OPERA

Friday 25.XII Moniuszko’s 
H A L K A

Saturday 26.XII. Noon.
Christmas performance for children

Saturday m atinee Bizet’s 
LES PECHEURS DE PERLES 

Saturday evening Moniuszko’s 
STRASZNY DWÓR 

Sunday 27.XII. Noon.
Christmas performance for children 

Sunday matinóe. Planquette’s 
LES CLOCHES DE CORNEVILLE 

Sunday evening. Bizet’s 
C A R M E N  

Appearance of Gruszczyński 
Tuesday 29.X1I. Verdi’s 

A I D A

MUSIC.
FILHARMONIA

Sunday. Matinóe: Concert (Wagner’s 
compositions) Director: Joseph 
Goldstein. Vocalist: Sława Czerwiń- 
ska-Orłowska
S u n d a y :  Afternoon Symphonic 
Concert. Soloist: Shura Czerkasky 
(piano)

KONSERWATORIUM.
Closed this week.
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BR1TISH PASSPORT CONTROL OFFICE
UJAZDOWSKA 18, WARSAW

The following persons are  entitled to receive 
visas or im m igration certificates for Palestine:

i l Ng A  M B
<

A d d r e s s

100678

100675
100682
101273

101275
101277

101280

101281

101284
101286
101287

101288

101293
101294

101295
101296

101299

102282
102284
102288
102290
102305
102306
102309

103322

F.2313

PSHEDOWNIK Nusen 
„ Bina

HEBER Sura
AUERBACH Chana
ZAN Gerszon 

„ Rebeka
BORENSTEIN Bajla 
NOWODZIELSKI Mojsesz 

„ Fania
„ Zina
„ Matilda

ROTTENBERG Lejb
„ Mirjam

PIK Ruchla 
„ Chana 
„ Dawid

GLUzMAN Chana
GLIK Chaja
LANDAU Pessel 

„ Marjem
„ Ejdla

EJDELMAN Fejga

SZPAJER Lejzer 
GERSZONOWSK1 Abrahm 

Ita
HORNIK Osjasz
AMIEL Josef 

„ Rywka
MORDUCHOWICZ Dwojra 

„ Nahum
„ Morduch

WILEŃSKI Rachmiel 
FRENKEL Naftali 
LENCZEWKI Abram 
MAGID Cbaim
SZEJNBLUM Aron
MEJER Mojsesz 
WAJNSZTEJN Lejb 

„ Fajga
„ Malce
„ Efraim

FISZMAN Gerszon 
„ Sara
„ Riwka
„ Abram

ERLICH Jankiel 
f. 66 ALTER Israel
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17
27
61
59
23 
40 
36 
12
9

62
53
35
8
4

70
29
36

9
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72

76

51
14 
83 
80 
34
9
7

24 
22
17
18
15 
23 
46 
45 
18 
13 
39 
31
7
4

22
42
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D
D
D

D
B/2

D

D

D
D
D

D

D
D

D
D

D

B/3
B/3
B/3
B/3
B/3
B/3
B/3

B/2

B/3
G

23.3.37

23.3.37
25.3.37
20.3.37

20.3.37
21.3.37

24.3.37

24.3.37

24.3.37
14.3.37
24.3.37

24.3.37

24.3.37
26.3.37

27.3.37 
27.3.37

27.3.37

25.3.37
25.3.37
30.3.37
30.3.37
22.3.37
22.3.37
23.3.37

30.3.37

30.3 37 
(Admiss 
3.6.37) A

Lodź, Spacerowa 3

Slawiczyn
Lodź, Cmentarna 3
Lodz4 Ogrodowa 12

Radom, Watowa 3
Tomaszów Mazow.

Zd. Wola, Złotnickiego 17

Warsaw, F reta  29/9

Markuszów, Z. Lubelska
Bielsk
Gorlice, Ogrodowa 4

K rzemieniec, Pierackiego
72

Glemboe Wilno Distr.
Ejsiszki, Pow. Lidski

Duszowce Op. Radymno
Porozow, W olkowysk Dist

Wasziliszki Stuczin

Wyszków
Rawa Ruska
Lodź, Nowomiejska 19
Białystok, Rynek 40
Berezno Wolyn
Lublin, Nowa 2
Kowel Wigoro

Lomza, Rutki Kossaki Z.

P iaski k . Lublin 
on to Palestine not later than 
ddress: Góra Kalwaria

Folio wing person will begranted
ROZENBLUM Aron 

„ Chaja
„ Hilary
„ Debora

31
30

7
1

grat
A /l

on Certifi

MUSICAL SHOWS
OPERETKA — “Queen in Love” by 

Brodsky
CYRULIK WARSZAWSKI — “The King; 

w ith the Umbrelia’  by Benatzky
TEATR 8 15. “Gaby”.
13 RZĘDÓW — “Duby Smalone’ .
CIRCUS. Daily a t  8

ART AND OTHER
E X  H I B 1 TI O N S
I. P. S. 11-nd International Exhibition’

of Wood Engravinps.
ZACHĘTA. Annual „Salon” of art. 
NATIONAL MUSEUM. Acquisition» 
during 1935/6

CI N E M  A S
** APOLLO Andrzejewska in “Ada to 

nie wypada” Polish.
ATLANTIC S h i  r l e y  T e  m p i  e  in 
“My sta r’ American

*** BAŁTYK Ginger, Rogers and Fred' 
Astaire in “Swing Time” American..

"CAPITOL Dymsza in “30 karatów 
szczęścia’ Polish.

***CAS1NO Smosarska in “Barbara Ra- 
dziwiłówna”. Polish.

**COLOSSEUM. Bodo in “Amerykanska- 
Awantura” Polish.

*** EUROPA Ciarkę Gable and Jeanette- 
MacDonald in  “San Francisco’ . 
American.

***F1LHARMONJA Anny Ondra in “The 
Yonńg Conntess” Czech (in German).

““HOLLYWOOD Lilian Harvy and Willf 
Fritsch in „ C h i l d r e n  of Łuck*- 
German.

"“IMPERIAL Robert Taylor and Loretta 
Young in “Her First Love” American

"PAN Zimińska in “Papa się żeni” . 
Polish.

"""R1ALTO Joan Crawford and Robert 
Taylor in “Gorgeous Huzzy’

“""ROMA Kay Francis in “Florence- 
Nightingale” American.

•"""STYLOWY NormaShearer andRobert 
Howard in “R o m e o  and J u l i  e t ” 
American.

"""ŚWIATOWID Fertner in “Będzie, 
Leniej” Polish.

"""STUDIO Sylvia Sydney in “Fury” 
W hat the asterisks mean —
‘"""An outstanding feature.
*** Very good. ** *** Good.
* Average eutertainm ent.

I Real Bargain - lady’s sable cape a u d iI also old lace for sale. Nowogrodzka I

AdTertising Rates: 50 gr. per m illineter. Term rates cn ajplication. Classified ad teilising  — 20 gicszy word.
-  CECYLIA HALPERN The Warsaw Weekly is p tilish ed  tv try  g a h rd ay  h? E Sykes. Warszaw a, £t< K n y tk a  13

Editor: EGERTON SYKES
A ssistant F d iitr .  CE( ILIA PA11 EIN

daktor Odpowiedzialny
Zakłady Graficzne B. Pardecki i S-ka Warszawa, Żelazna 56, tel. 5.22-05


